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VII.— yiiokpith2 AND TPAroiAOS IN SCHOL. DEM. 
DE PACE 6. 

In the early part of his oration On the Peace, delivered in 346, 
Demosthenes reminds the Athenians of a number of occasions on 
which it would have been better for them to have followed his 
advice instead of that of interested counsellors. In § 6 he comes 
to the case of Neoptolemus, the famous tragic actor, whose 
representations about Philip had helped to determine the policy 
of the Athenians in connection with the Peace of Philocrates : 

7ra\iv Toivvv, 3> t'ivSpes ABtjvatoi, k<xt 1 5 00 v N t on t 6\ c p. v top 
vjt o KpiTt]v , t<j> pev Ttjs T€yyr)s irpoo")(i)paTl Tvy\dvovr dStias, KOKa 8 
ipya£6pevov ra ptyiora tx\v irokiv, ra nap vpwv SiotKovvra QiKitttko ko) 
irpvravevoPTa, nape^dav urrov «r upas, ov8f/uas ISias ovt' c\8pas ovre <tvko- 
<pai>Tiai evexa, tor e'/c ray ptra ravr ipytav yiyovtv 8rj\ov. Kal ovkct iv tovtoic 
aiTidaofiai rovs virep NeojrroXe/^ov Xeyovras, oi/df eh yap r/v, dXX avrovc 
ipas' €i yap f v A tovva ov rpay<p8ovc i 8 e a cr 6 1 , dWa pi] ntpl 
ooiTTjpias /cat Koivav vpaypdrav r/v 6 Xoyos, ovk av ovras ovt (Ktivov npbs 
X a P tv ovt epov TTpos a7T€^a€tav f]Kovo~aT€. 

Modern commentators on the last sentence have generally 
overlooked the implied compliment to Neoptolemus as an actor, 
to whose powers the Athenians could not be blamed for yielding. 
If the occasion had been an exhibition of tragedies, the rival 
actors being Neoptolemus and Demosthenes, the Athenians' 
approval of the former would not have been due, as Demosthenes 
thinks it was (ovtcos-), to prejudice in his favor and against Demos- 
thenes; they would have been wholly justified in preferring 
Neoptolemus. But it was, in fact, a debate on a matter of vital 
import to the state, and the actor's charm of voice and manner 
should have had no influence in the decision. Demosthenes 
blames the Athenians for applying false standards of judgment to 
matters of statesmanship. 1 One is reminded of the soreness 

1 The last part of the scholium to the passage, attached to NeovrdXepov above, 
seems to indicate that the ancient commentator had the right interpretation ; 
but in its present form the note is corrupt, due possibly to the taking over of 
ovk from the ovk av 7/KOvaare of the text. In its original form it probably ran 
about as follows : 8iht t 6t eiirelv ore [ovk] " r/KOvaare tov NtoifroXepov ocxcp iv 
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which he often betrays, in the orations On the Crown and On the 
Embassy, in alluding to the fine voice and histrionic ability of 
Aeschines. Arist. Rhet. Ill 1403b, 30, reads almost like a com- 
mentary on the charge made by Demosthenes : eo-nv he avrfj (I. e., 

viroKpiais) pev ev Ttj <f>a>vjj rd pev ovv a8\a ax*h6v en Ttt>v dyu>va>v 

ourot (i. e., those who possess these qualities of voice) Xapfidvovo-iv, 

Kai KaOunep eicet pei£ov 8vvavTat vvv Tfflc ttoitjtgh/ 01 vnoKptrai, Kal Kara rovs 
wdkiTiKovs aya>vas hi a rfjv pox6r)piav rav n-oX irfov (Spengel, jroXt- 
TeiaV MSS). 

To the word vnoKpnr]v in the text of the passage from De Pace 
quoted above is attached an old note in the MSS ; it reads as 
follows : 

vTTOKpnas iKciKovv 01 dpxaloi Toiy vvv Tpax<fhoiit Xeyopevovs, rovs TroiijTay, 
otov tov Evpi7ridr]v Kal Aptaro<jidv7jv s tovs he vvv viroKpiras (ovroi he rfaav 
hvo) tov pev hevT€paya>pio~TYiv Toy he TptTayoiviaTrjv, avroiis he rovs iroirjTas Tiov 
hpapdrcov Tpaytohovs Kal TpaycohohihaaKaXovs. 

It has generally been assumed that the note as it stands is hope- 
lessly corrupt. Lambinus, the sixteenth century French philolo- 
gist, pointed out (in Morelli's edition, quoted by W. Dindorf ) an 
obvious error of transmission and entirely rewrote the central 
portion. 1 Since his time no serious attempt has been made to 
elucidate the note ; it passes current in its corrupt form if one 
wishes to prove by the first sentence that in early times the tragic 
poets were their own actors (though for this we have the superior 
testimony of Arist. Rhet. Ill 1), and in the rewritten form of 
Lambinus if one desires to find in the second sentence a neat 
statement about protagonist, deuteragonist, and tritagonist. It is 
my opinion, however, that the note is essentially sound as it 
stands, with the exception of the clause rotV n-oiiji-as — 'Apio-TO(f>dvr)v, 
whose displacement Lambinus detected but did not explain; and 
that it has, besides, a certain independent value in directing 
attention to a real difference between the usage of " the ancients" 
and that of a later time in the words vn-oK/Dii-jj* and rpnyahos. 

Lambinus saw that Euripides and Aristophanes were mentioned 
as illustrations, not of iiroKpirds, but of n-oiijTas ; but his transfer of 

T(J 0edrpa, Sid t^c (fiavyg Ktj'Aovpevoi. ixpfjv di vpdq to havriov, ivrel h kKKAtjaia 
{el Kal ev Bedrpi^ MSS) rjnovaare aptporepov, pakkov epol npoadeadai ag napaivovvn 
rd xprjcipa. ovkovv epbc 6 t6ito<; ; epr)v elvai Kal rf/v iprjtpov CXPV V - eKKkqaia yap fjv." 
1 Lambinus deletes rovg iron/rdc after Aeyopevovg, transfers olov — ' kpiaroipavriv 
to the end of the note, omits roiif 6e vvv viroKpirdg entirely, rewrites the second 
sentence so as to read oiroi de Ijoav rpelc, 6 pev irpoTayovioTrft, & de devrepayuviari/Q, 
6 de TpirayuvwTTjQ, and finally changes Tpayydovc in the last line to rpayiKvvc. 
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the ofoi<-clause to a lower position does not explain how tovs itoirpas 
came to be repeated before the ofoj-clause. Now it is to be ob- 
served that Demosthenes uses within a few lines both vTroKpirrji 
and Tpaywboi. It was the juxtaposition of these two words in the 
text that led the scholiast to expand his note on tiroKpnris by 
adding the third sentence, "the poets themselves they called 
rpayaSol, etc." We cannot assume for a moment that he fancied 
that Neoptolemus was a poet — indeed the preceding note on 
Neoptolemus speaks of him as an actor — or that he really thought 
that the ancients called poets iiroKpiTm while the moderns called 
them rpaymSoL Either side of such a statement would have been 
utterly contrary to the usage of any period. As Neoptolemus was 
an actor, the first sentence obviously has reference to Demos- 
thenes' use of InoKptTt}! where later writers would have used rpaymbos. 
This consideration justifies the removal of the words tovs n-oiiji-ar — 
' Apurrocpavriv from their present context. Where did the intruding 
clause originally belong? The answer is found in the third 
sentence of the note. Here the MSS all give rpayaSois, which 
Lambinus would change to rpayiKois. rpayiKos, it is true, is the 
usual late designation of the tragic poet; but the scholiast, who 
had just explained, in the first sentence, that rpayahos is now used 
where the ancients used inoKpirifi, and, in the second sentence, 
that for the two inferior {monpiTai the terms "deuteragonist " and 
" tritagonist " were employed in the ancient writers, logically 
proceeds to tell what the ancients understood by rpaya>86s — the 
word which he found, besides, in the text which he was inter- 
preting. The Tpayco&ovs of the MSS is undoubtedly correct. It 
follows that the clause rois n-ouyrdr, otoc, etc., was not originally an 
integral part of the note. I would regard the whole interpolation 
as originally an independent note on the rpaycpSovs of the text, and 
conceive that it was so placed in the margin of the archetype that 
it was drawn by a copyist into the body of the preceding note — 
a common occurrence in the copying of marginal scholia. 

We pass now to the second statement of the note. Here we 
recall an interesting result of the study of Richards in Class. Rev. 
XIV (1900), pp. 301 ff., on the meaning of rpaya&ot and ica>p.a>tS6s, 
in which he observed that Attic writers of the classical period do 
not use these words specifically of the actor. 1 Richards, however, 

x They do not, however, exclude the meaning "actor," as Richards con- 
cluded, and as "actor of old plays" they occur in fourth-century inscriptions. 
Starting from a false deduction from the classical usage above referred to, 
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failed to recognize the fact that, from the third century on, 
rpayaSos almost invariably denotes the leading actor of a troupe, 
the protagonist, and especially of a troupe which brought out old 
tragedies. It is the highest honorific title to which a tragic actor 
could attain. The scholiast had recognized this usage, and felt 
that a later writer would have referred to Neoptolemus as a 
Tpaya86s where Demosthenes calls him simply vnoKpirris. Now if, 
as the scholiast had observed in the first statement, the ancient 
writers used imoKpiTrji where later writers used rpayaSos, an expla- 
nation was in order of the terms used by the ancients for the other 
two actors of the troupe of three of the period of the guilds of 
Dionysiac technitae. And this explanation the scholiast proceeds 
to give, and with perfect clearness: while the protagonist was 
called simply viroKpirris, the two inferior actors, he says, were called 
" deuteragonist " and " tritagonist", respectively. Lambinus 
failed entirely to catch the drift of the note when he proposed to 
change Sio to rpth and inserted 6 p.h npaTayavio-rijs, transforming 
the whole into a general statement of fact from what had been 
simply a statement of a difference in usage. 

The contents of the note as a whole, as an explanation of what 
the scholiast conceived to be the divergent use of the terms 
employed in classical and post-classical times to describe the 
members of the tragic company, may be expressed in tabular form 
as follows : 

o I apx at o i <> I v v v 

First actor SjroKpmjr par excellence rpaya>bos 

Second actor Sevrepayoviarrji 1 
Third actor rpirayaivio-r^s ) 
Poet frpayyto: 

I TpayabuSiBcuTKaXos. 

If this analysis is correct, the two notes should read as follows : 

vjroKpirijv : — ' vnoKpiras ficaKovv oi dpxatoi rovr vvv ' rpaya>$ovs Xjyo- 
pJvovs, roiis 6*€ vvv * v7T0Kpiras (o^toi Se ijtrav dvo) , rbv fiev JlevTcpayiBVioTrjv 
tov 8« ' Tpiraya>vurri]V , airois Sc rois iroirfras toiv hpap,ira>v ' rpaytp&ovs 
(cat ' TpaycofSofStfSao-KciKovs • 

rpaymSois : — rove noirfrds, oTov tov EvpiirlSijv Kat AptaTOfpavriv. 

Richards arrives at meanings for both the classical and post-classical periods 
that must be regarded as wholly erroneous, as J. B. O'Connor has shown in 
his recent study " Chapters in the History of Actors and Acting in Classical 
Antiquity" (Princeton, 1908), Chap. I. 
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Believing then that the scholiast wrote essentially what is 
preserved in the MSS, we may raise the question whether or not 
the three separate statements combined in these two notes are 
correct in point of fact, i) It is true that the Attic writers of the 
fifth and fourth centuries regularly used viro<piTr)s and vwoKpivtaBai 
for the leading actor and his function. rpaymSos is not found in 
this sense in the singular until the period of the actors' guilds, 
and was probably given currency by the guilds. It is not 
implied, however, that these terms were not used by classical 
writers also for actors other than protagonists ; the difference of 
usage is alone important. 2) The second statement is not 
strictly correct, but the scholiast's error was a natural one and is 
still current. In his day the usual tragic company probably 
comprised only three actors, while in the classical period there 
was no limit to the number of actors employed to bring out a 
play, so far as we are informed or are permitted by the evidence 
to assume. 1 But in the long period, from the third century on, 
during which the rex gregis was usually referred to as rpaymoor 
and the troupe was usually composed of only three actors while 
the other two were looked upon as his assistants or "synago- 
nists", the actor second in importance may have been called 
"deuteragonist", and the third " tritagonist ". It was not un- 
natural, therefore, for the scholiast to Demosthenes, recalling the 
epithet " tritagonist " tauntingly applied to Aeschines as a 
" third-rate actor ", and remembering, perhaps, the metaphorical 
use of "protagonist" in Aristotle, should have transferred back 
into the period of Demosthenes and Aristotle what was strictly a 
later usage. As a matter of fact, as Rees has shown, "deuter- 
agonist" is very rare and confined to late writers and almost 
always to the meaning "helper", while "tritagonist" is also 
confined to late writers, except for Demosthenes' use of it, and is 
always used in allusion to Aeschines, except, possibly, in this 
scholium. And possibly even here the scholiast had in mind 
Demosthenes' use of the term. 3) The third statement and the 
separate note on rpayaSois are, in a general way, correct enough, 
though not comprehensive nor entirely apropos of the passage in 
the text of Demosthenes. No exception is to be taken to the 

•For the proof of this statement, and the facts regarding protagonist, 
deuteragonist, and tritagonist, see Kelly Rees " The So-called Rule of Three 
Actors in the Classical Greek Drama" (Chicago, 1907). 
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assertion that the tragic poets were in ancient times spoken of as 
Tpaya8o8i8do-Ka\oi, but they were not often referred to specifically 
as rpayadoi, and certainly not in this passage of Demosthenes. 
Here it has the general meaning, which is more common in the 
dative, "tragedians", " performance of tragedies ". " If you had 
been witnessing tragedians ", says Demosthenes in effect, " you 
would have acted reasonably in favoring Neoptolemus ". While 
he uses rpaycoSois i6taa6t of the tragic spectacle, he wishes to 
suggest to his hearers especially that important element in the 
spectacle which was analogous to the position of Neoptolemus 
and himself as pleaders in a public cause before the Athenian 
people, viz., the contest between the leading actors of rival plays. 
He is not thinking of the poets at all, but of the protagonists. 
In the fifth and fourth centuries rpaytpSol is used of the whole 
company of tragic performers or of the performance itself; but at 
one time the writer may have in mind especially the poets, as in 
Plato Cratyl. 425 d, and at another time especially the protago- 
nists, as here. In this sense the passage in Demosthenes illus- 
trates the beginning of the specialization in the meaning of 
Tpayco&ds and K(»/io)5or which was established during the next half- 
century. 

Edward Capps. 

Princeton University. 



